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The Cat in the Hat
Thing 1/Kitten #1

The Girl (Sally) / - 2 Thing 2/Kitten #2

The Fish =& L ¥ N9 Kitten #3




SYNOPSIS

Sally and her brother, beyond bored, stare out from their house at a cold, wet day.
With their mother gone and nothing planned, a dull day looms large. Things take a
dramatic turn when the Cat in the Hat swoops in, promising the kids good games to
play. Their pet Fish, however, insists that the Cat, no matter what he promises,
should not be in the house while their mother is out.

To prove his tricks are good fun, the Cat balances Fish, still in his bowl, atop an
umbrella. Then the Cat constructs a tall tower of balancing objects, adding a book,
teacup, cake and rake to his act, and begins hopping on top of a ball. Of course the
tower and Cat come crashing down. The boy and Sally watch the disaster unfold in
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slow motion. Fish is fine, but his protests grow more insistent. @
A whole new level of chaos erupts when the Cat brings in a large red wooden crate. A 2y
He opens the box, and Thing One and Thing Two run out, wearing red suits and A=Y mum%‘-“wu

topped with wild blue hair. They politely shake hands with Sally and her brother,
and then explode into action. The children are not sure what to do. The Things pull
out kites and fly them down the hall, knocking over pictures on the wall. They
rampage around the house, spreading mayhem through the bedrooms and back
again, making big bumps and thumps and doing “all kinds of bad tricks.”




They have thrown the home into unbelievable disarray when
Fish, shaking with fear, sees a glimpse of Mother returning
home. The boy quickly takes charge. He captures the acrobatic
Things with nets and insists that Cat box them up and take
them away. The Cat does as he is told; he locks up the box and
leaves with a sad smile, but the trail of ruin remains. Sally and
her brother don’t know what to do.

Some tense moments pass. Then the Cat re-appears driving
his extraordinary picking-up machine and promising to clean
everything up. Using the machine’s mechanical hands, Cat puts
back the cake, the rake, the gown, the milk, strings, dishes, fan,
cup, ship and finally, the Fish. Then the Cat leaves with a tip of
his hat. It's unbelievable but true: he has returned the house
almost completely to its original order. The siblings replace a
few chairs, put away a ball. They sit back down quickly in their
window seats. It appears as if they’ve never moved. Their
mother enters and doesn’t suspect a thing. :

But what answer will she get when she asks about their day?
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As a magazine cartoonist, Ted began signing
his work under the name of “Dr. Theophrastus
Seuss.” (Theophrastus was the name of the toy
stuffed dog he’d had since he was a little boy
and that he kept with him all through his life.)
He later shortened that to “Dr. Seuss.” And
that’s how Ted Geisel became Dr. Seuss. He
also has written books under the name Theo
LeSieg—Geisel spelled backwards.

Even though most people pronounce his name
Soose (like it rhymes with goose) the Seuss in
his real middle name is pronounced Zoice (like
it rhymes with voice).

Dr. Seuss worked as a writer and cartoonist at
~ various magazines before being hired to draw
ads for a pesticide company. He drew nasty
looking bugs for 15 years.

Dr. Seuss was not a doctor, although Ted did
consider pursuing a Ph.D. in English. After
graduating from Dartmouth, he went to Oxford
University in London, where he studied
literature. Though his Oxford notebooks
include some notes on the lectures, they reveal
a much greater love for doodling.

One day after class, his classmate Helen
Palmer (who would become his first wife)
looked over at his notebook. ““You’re crazy to
be a professor. What you really want to do is
draw,” she told him. “That’s a very fine flying
cow!” Ted realized that Helen was right. He
really did want to draw. So, he left higher
education, returned to the U.S. and became a

~cartoonist.
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http://www.seussville.com/#/author
http://www.catinthehat.org/history.htm
http://www.notablebiographies.com/
http://www.kidzworld.com/article/4013-dr-seuss-biography
http://www.seussville.com/#/author
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http://www.goodreads.com/book/show/233093.The_Cat_in_the_Hat
http://www.newyorker.com/archive/2002/12/23/021223crat_atlarge
http://faculty.plts.edu/gpence/html/kohlberg.htm

Disctissien

Of course, in real life any mother would want to know if an intruder had come into her
house while her children were there alone, however fun he seemed to be and however neatly
he picked up after himself. It would also be a very, very good idea for those children to tell
her about it. But The Cat in the Hat, clearly a wacky fantasy, lets us think about things in a
fun way that we will, at many times in our life, have to think about very seriously indeed.

According to Lawrence Kohlberg’s theory of moral development, how the children think

about answering their mother’s question will give insight into how far along they are on the
stages of moral development. There are three main levels:

1. Self-interest — what’s in it for me? At this level, individuals try to get what they want and
avoid punishment. In some ways, the fish-in-the-pot embodies this attitude. As he sees the
Mother approaching, he shrieks:

“Look! Look!”

And our fish shook with fear. -
“Your mother is.on her way home!
Do you hear?

Oh, what will she do to us?

What will she say?

Oh, she will not like it

To find us this way!”



At this stage of moral development, the children might decide to conceal the truth because the Cat
has removed all the evidence—they can avoid punishment, and hope the Cat will come back for
more fun. Or, they might decide to reveal the Cat’s antics because they are frightened of what the
Cat might do if he does return.

2. Conventional Morality - what are the rules? At times, the fish-in-the-pot embodies this sort of
reasoning as well, shrieking at the Cat:

“You SHOULD NOT be here
When our mother is not.
You get out of this house!”
Said the fish in the pot.

If the children are at this stage of moral development, the children might tell their mother the
truth about the Cat if they believe they have broken a rule and should be disciplined for doing so.
On the other hand, if they have NOT been given a specific rule to the contrary ?from somebody
with more status than a goldfish) they might feel under no obligation to reveal the recent presence
of the mischievous Cat.

3. Post-Conventional Morality - This stage involves understanding that compromise between
Comlpeting points of view is necessary for societg to function. It also involves being able to see the
world from another’s point of view while upholding universal ethical principles. What would the
Mother do in their shoes, and why? Many psychologists, includinF Kohlberﬁ, doubted that many
people could consistently achieve the highest level of moral development. It does seem daunting,
and perhaps beyond the range of the fish-in-the-pot, but Dr. Seuss understood how important it is
to see Eom another’s point of view. His final question points us out of the book in the direction of
empathy.

What would you do?
Ifyour mother asked you?




ShareNoumeSiones!

Dr. Seuss can tell the craziest stories but they still remind
you of how you feel about things in your real life. A giant
cat in a striped hat might never have come knocking on
your door, but you know what it’s like to make a mess you
might not be able to clean up before your mother sees it.
You probably will never be asked to eat green eggs and
ham, but what is this broccoli stuff everyone wants you to
try? And an elephant is not likely to carry you around on a
flower, but you know what it’s like when people won’t
listen to what you have to say.

Dr. Seuss knows that to tell a good story you need to help
readers understand the characters in it and what they are
feeling and doing. He doesn’t only use words to do it. His
pictures tell a lot, too.

Let’s take a look at some of the elements that help make a
good story.









What happens in the story?

This is probably the most fun part. Anything you want can be in a story. The best stories,
like The Cat in the Hat, take you on a trip with a beginning, a middle and an end. The
beginning often starts with the normal life of the people in the story. In the middle
something happens that changes things for them. What happens to them is so important
that they have to do something about it. In the end you find out how the changes turn
out for everyone.

* What are the beginning, middle and end of The Cat in the Hat?
* What would happen in the end of the story if the middle changed?

You can take all these parts and use them to make any story you want. You can write it,
or draw it, or act it out. Or all three! What will make all these parts into a great story?

Your imagination!
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Balancing Act

Have your students find an individual space in the room.

e Inform your students that when you say that magical G.O. word that rhymes with throw, you would like
them to pretend to balance a beach ball on one hand.

e Encourage your students to make BIG physical choices and to experiment with different levels and large
facial expressions.

o Inform your students that when you say that magical G.O. word that rhymes with doe, you would like them
to also balance a tea cup on their toe, without falling.

o Ask your students how they might physically change their bodies to balance these two items at the same
time. How do they feel about balancing these items? Are they nervous, confident or focused?

e Tell your students that when you say that magical G.O. word that rhymes with bow, you would like them to
pretend to add three large books on their head.

o Wander around the room to give your students specific positive feedback.

e Tell your students that they may drop their imaginary items.

o Allow your students to pretend ta balance items of their own choosing. Ask your.students to start off with
one item and when you say that magical G.O. word that rhymes with mow, they can add another one.

Encourage your students to use different body parts to balance the items, like their pinky finger or elbow.

e Tell your students that when you tap their shoulder they can tell the class what items they are balancing.

e Tell your students that they may drop their imaginary items.
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The set and costume designs for our
production of THE CAT IN THE HAT are not
happening in the usual way. Normally, our
directors work with our designers to create the
look of a show from scratch, but part of our
agreement with Musical Theatre International
to produce this script, which was originally
performed at the National Theatre of Great
Britain in London, gives us the chance to use
their designs. The designs look so much like
what Dr. Seuss drew that they are exactly right
for the show. We received a packet with
pictures from Dr. Seuss’s book, photographs of
the original production and drawings of the set
and costumes. We will use that information to
build them in our scene and costume shops.

Here are some examples of the drawings we
will be working from for our production.
Because the design comes from a theater .
company in Britain, the numbers you see on
the sketches are measurements in metric
notation—in millimeters. Good thing, because
a house that was 2548 feet wide would be way
too big to fit in our theatre!

The Picking-up Machine

Side Elevation




The House, Tree and Bird

[l
@

Front Elevation
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1) Having directed our production of THE CAT IN THE HAT several times now, what excites you about remounting
the show? What are the challenges that come with each new remount?

2) How do you incorporate your experience as a dancer/choreographer into your direction of this particular script?
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3) Do you remember reading THE CAT IN THE HAT as a child? What are your recollections of the story and will
they inform your direction of the play at all?

4) If a young student asked you how they could become a director or an actor or a dancer, how would you'respond? |




THEATRE ETIQUETTE Contact/Connect with us

Attending the theatre can be a fun experience for everyone if

you observe a few simple courtesies: Booth Tarkington Civic Theatre
O L T R, 3 Carter Green

« Turn off and put away all electronic devices prior to entering
HoMiE oo Carmel, IN 46032

education@civictheatre.org
+ Taking photographs and video recording in the theatre is

: 0 Director of Music & Education Communications Manager
[
strictly prohibited and NO TEXTING! Biart e Marty B
: 317.853.6315 317.853.6321
* Please do not place your feet on the seat in front of you. brent@civictheatre.orq marni@civictheatre.orq

 The actors onstage can see and hear the audience just as well
as you can see and hear them. Please refrain from talking or |\
moving around during the performance as it can be distracting
to the actors as well as to other audience members.

Education Programs Director
Holly Stults

317.853.6317
holly@civictheatre.org

* Feel free to respond to the action of the play through
appropriate laughter and applause. The actors enjoy this type
of communication from the audience and it's an important part
of our performance!

Today's performance of
THE CAT IN THE HAT |
is sponsored by

Katz Sapper & Miller
CPAs and Advisors!

* Have fun! Attending live theatre should be an enjoyable
experience for all!

www.civictheatre.org o _ _
Civic Theatre would like to thank Christel DeHaan

for her generous sponsorship of our student matinee program.

f www.facebook.com/btcivic


mailto:holly@civictheatre.org
mailto:brent@civictheatre.org
mailto:christine@civictheatre.org
http://www.civictheatre.org/
http://www.facebook.com/btcivic
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